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indeed Autolycus, who is enough to reconcile the hardest
heart to thieving, if thieves be such as he. And in The Tempest
Caliban is endowed with a sense of glory which opened the
clouds to him. Hence we have again a complication of sym-
bolism. These figures of evil, spirits of evil, are not simple;
they too bear a double significance.

We may pass at this point to the theme of finding
that which is lost. The circumstances in which the characters in
each of the four plays are lost differ in each case. In Pericles,
Marina is lost through the action of the murderous Dionyza,
and of the robbers who sell her to the brothel; Guiderius and
Arviragus are lost through the revenge of Belarius on the injus-
tice of Cymbeline; Perdita is lost through the 'jealous sickness*
of Leontes; and Ferdinand is lost to Alonso through the action
of Prospero which arises in the last resort out of the action of
Alonso and Antonio years before. In each case therefore the loss
occurs as a direct result of the evil doings of other charcters;
these other characters are in three cases parents of the lost
child, and in the other case Dionyza has been foster-parent
to Marina. What actuates Dionyza in occasioning the loss of
Marina is a jealousy in the interests of her own child; in Cym-
beline the sin is of injustice and of revenge; in The Winter's
Tale it is a wild unreasoning sexual jealousy; in The Tempest
it is the love of power and possession. It is, it need hardly be
said, dangerous to seek a precise symbolism in all that is to be
found in these plays. Yet here again, where a situation is
repeated, in essence, four times, it is difficult to avoid the
conclusion that in it is a clue to an important element in what
Shakespeare was, in his last work, labouring to convey. We
may believe therefore that in this part of his mythology, he
is seeking to body forth his sense of the loss by man, through his
own evil, of his most treasured possession, ethe jewel of his
soul5. It is impossible to avoid the parallel with the constant